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Cajun Chicken to return to Cajundome 
for men’s basketball’s Senior Night
Jean Guidry
STAFF WRITER

As if one thrilling comeback wasn’t 
enough for Cajuns fans, the Louisiana 
Ragin’ Cajuns have a second surprise up 
their sleeve in the coming days.

Just a few days before the men’s 
basketball team captured their biggest 
come-from-behind win of the season 
against Georgia Southern on Jan. 28, it 
was announced that the Fabulous Cajun 
Chicken will be making his long-awaited 
return to the Cajundome on Feb. 4 after 
a 20-plus-year absence.

On the same night Louisiana will 
be honoring seniors Terence Lewis 
II, Jalen Dalcourt and Greg Williams 
Jr., Russell Heim will return with his 
beloved mascot and collection of skits 
to entertain and energize the home 
Lafayette crowd.

“I tell folks, ‘I’m just the chicken’s 
driver,’” Heim said. “He’s not very good 
at following instructions or timeouts 
properly. He does his own thing.”

The 65-year-old personality 
emphasizes that the mascot’s main 
priority for Senior Night is to fire up the 
fans and instill noise in the dome.

“I told them in our production 
meeting, ‘Ok, this is a good start, but I 
can’t guarantee the chicken’s going to 
follow this,’” Heim said. “Depending on 
how the game goes, I’ll drop a skit to get 
people fired up.”

Many of Heim’s skits resonate with 
fans so much because they resemble a 
popular mid-twentieth-century “Looney 
Tunes” cartoon.

“I try to use the chicken kind of 
like the coyote-and-the-roadrunner 
cartoons,” Heim said. “Me and 
my assistant used to have a couple 
margaritas and we’d go to Toys-R-Us and 
wander the aisles and pick up all sorts 

of toys and say, ‘What can we do with 
this?’”

For Heim, it is more about the fan 
interactions and the work he did with 
children and charity rather than sports 
itself.

“There was one special child who 
would come see me at every basketball 
game and he didn’t talk,” Heim said. 
“One game, I told him, ‘Hello,’ and he 
looked at me and said, ‘Hi,’ and I looked 
up and his mom was crying. She goes, 
‘That’s the first time I’ve ever heard him 
tell somebody hi.’”

Heim often visited hospitals, schools 
and the Special Olympics on a regular 
basis to speak with and entertain 
children.

“That is 10 times better than winning 
a championship,” Heim said. “They make 
me feel 10 feet tall and an inch tall at the 
same time.”

Before moving to Houston for 11-and-
a-half years, Heim was a Ragin’ Cajuns 
season ticket holder after the school 
decided to go in a different direction 
with their mascot in 1999.

He insisted that the school’s sporting 
events should be centered more around 
the students rather than entertainment 
hired from the outside.

“The chicken became too popular for 
his own good,” Heim said. “The students 
come first. This is the university; it’s not 
the chicken’s show.”

When Heim and the university 
mutually parted ways, he willingly 
offered UL Lafayette the trademarks and 
copyrights associated with the character. 
The university declined, leaving the door 
open for a possible return.

A lot has changed since Heim last 
performed in 1999. He mentioned airing 
on the side of caution with some of his 
skits.

“There were things that we did that 

could be perceived in the wrong way, so 
all of that is being pushed aside,” Heim 
said. “We don’t want to offend anybody, 
and we don’t want anybody to feel like 
we’re trying to offend them.”

When asked about making additional 
appearances in the future, Heim said he 
wants to leave that door open.

“We have to see how my dilapidated 
body holds up,” Heim said. “I’m in good 
shape for somebody 65 and I don’t 

think it’ll be a problem. We talked about 
baseball games and as long as it’s not a 
hundred degrees, I’ll be good.”

A piece of Ragin’-Cajun culture will 
be reborn on Feb. 4, and it may not be 
the last we see of Heim and his poultry 
alter-ego.

Viva La Waffle opening up on campus
Krisha Rosales
NEWS WRITER

Viva La Waffle recently opened up a 
location on the University of Louisiana 
at Lafayette’s campus, in the Agnes Food 
Court. There are plans in the future to 
add a Chick-Fil-A in the Student Union.

Renee Burgess, general manager for 
Sodexo, said, “We did not replace Chick-
fil-A, we are building a full Chick-fil-A 
restaurant instead of having the Chick-
fil-A Express. We are putting a full 
Chick-fil-A in the Student Union, in the 
coming months.”

Burgess continued, “I think that’s 
important because there’s a lot of talk on 
the street. We didn’t replace it, we just 
added Viva La Waffle and we’re building 
a brand new fully licensed massive 
Chick-Fil-A.”

The owners of Viva La Waffle have a 
strong connection with the university, 
giving them  a chance to partner up and 
bring in a local business.

 “We chose Viva La Waffle because 
the folks who own it have a very strong 
relationship with the university and 
a strong history with the university,” 
Burgess said. “Everybody is a UL grad. 

They’ve had family who has been in the 
administration. Viva La Waffle was a 
super popular food truck a few years 
back, and we know that it had a pretty 
great student following.”

Burgess further shared that selecting 
Viva La Waffle was a great opportunity 
to bring in a local vendor to UL 
Lafayette’s campus.

The process wasn’t troublesome, but   
lengthy. There has been a lot of positive 
feedback from staff, students and faculty 
on campus regarding Viva La Waffle. 

Burgess said, “So what we have 
done with them is Sodexo is running 

it, it’s Sodexo staff. We just signed an 
agreement with Viva La Waffle to be able 
to basically follow the recipes, serve their 
products and things like that.”

Burgess continued, “We’ve gotten 
feedback every single day about the 
quality of the food and how excited 
people are.”

There will be a lot of incentives in the 
months to come, including things like 
hats and t-shirts, and there will also be 
an official grand opening some time in 
mid-February with free samples and 
giveaways.

There were a few students on campus 
who didn’t know that Viva La Waffle had 
opened on campus, however, they were 
still excited about having one.

“I didn’t know it was on, I hadn’t 
heard about it. I enjoy eating there 
so I will most definitely go check it 
out whenever I get the chance,” Chris 
Dejean, a freshman majoring in business 
management, said.

Erin Chevalier, a freshman nursing 
major, said, “I haven’t really had the 
opportunity to eat there yet, but I’m 
excited to go check it out.” 

Some students have already gone and 
enjoyed it a lot. 

Mason Gallien, a freshman nursing 
major, said, “I think it is pretty cool, I 
enjoy the food they serve so I’m excited 
that they have a place on campus. It also 
gives us more food options.”

Armoni Thompson, a freshman 
nursing major, said, “Viva La Waffle is, 
it’s the best thing that has happened on 
campus this semester, especially from 
a food standpoint such as the different 
types of chicken flavors you get with that 
juicy waffle, for example, the ranch and 
buffalo flavor. However, Viva La Waffle is 
a 10/10 for sure.”

Photo provided by Russel Heim

The Fabulous Cajun Chicken mascot (Russell Heim) poses during a Louisiana Ragin’ 
Cajuns men’s basketball game in the Cajundome in Lafayette, Louisiana.
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Students in line for Viva La Waffle before class.
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Police Reports
Compiled by Marie Ducote

Jan. 29
• At 12:59 a.m., officers were dispatched to Heritage Apartments in 
reference to a verbal altercation.

Jan. 28
• At 9:43 p.m., officers were dispatched to Baker Hall in reference to a 
domestic disturbance. An arrest was made.

Jan. 27
• At 8:15 p.m., an officer was flagged down in reference to a potential 
hit-and-run at Heritage Apartments. Damage was done to a white 2017 
Nissan Altima. 

Jan. 26
• At 2:01 p.m., a New Iberia Research Center employee reported that a key 
set had been lost.

• At 8:55 p.m., a follow-up was done on a welfare concern at Coronna Hall.

Jan. 25
• At 3:06 p.m., an officer was dispatched to a two-vehicle crash between a 
white 2020 Freight box truck and a silver 2017 Ford.

Jan. 24 
• At 8:08 p.m., an officer was dispatched to Baker Hall in reference to an 
iPhone 5 being stolen. An investigation was conducted.

Jan. 23 
• At 12:57 a.m., a call was received in reference to a disturbance at the 
Hilton Garden Inn. Officers responded. 

• At 1:50 p.m., UL Lafayette Police Dispatch received a complaint for 
possible drug law violations. An officer was dispatched. 

• At 7:29 p.m., UL Lafayette Police were dispatched to Fraternity Row in 
reference to a damaged Gorilla basketball goal post. Pictures were taken. 

Jan. 22
• At 7:24 a.m., officers were dispatched to Agnes Edwards Hall in reference 
to a theft of a backpack. An arrest was made. 

• At 10:08 p.m., officers responded to a criminal damage report at Denbo 
which is in Legacy Apartment Complex.  

Adhamm Safford
MANAGING EDITOR

February brings big things for the 
College of the Arts, with Daryl Joseph 
Moore taking the role as the college’s new 
dean on Feb. 1, and the Department of 
Visual Arts accepting submissions for this 
year’s juried student art exhibition from 
Feb. 1-10.

The previous dean of the College of the 
Arts was H. Gordon Brooks, who retired 
in 2021. Until now, Michael McClure, 
associate dean and professor in the 
School of Art and Architecture, served as 
an interim dean.

Moore’s experience includes serving 
as the dean of the College of Arts and 
Communication at William Paterson 
University, being the founding dean of 
the College of the Arts at California State 
University and chairing the Department 
of Art and Design at Montclair State 
University.

Moore’s specialty is in the visual 
and fine arts, holding a master of fine 
arts degree from Syracuse University 
and having had “extensive visual arts 
professional experience in a range of 
capacities, including executive leadership 
positions,” according to the university’s 
website.

According to the university’s website, 
Moore’s accomplishments include 
“successful implementation of new 
academic programs; coordinating 
national accreditation efforts; helping to 
secure grant funding and private gifts; 
faculty development; and creating civic 
and industry partnerships.”

Moore stated that he looks forward to 
the opportunity to work with both the 
students and educators of the University 
of Louisiana at Lafayette.

“Joining the UL Lafayette community 

and contributing to the advancement 
of a public R1 institution of merit, 
inclusion and knowledge creation is 
exciting and challenging. The University’s 
vision, mission, progressive culture 
and worldview in the preparation of 
students to be global citizens mirrors my 
ideals,” Moore said in a statement on the 
university’s website.

From Feb. 1-10, the Department of 
Visual Arts is accepting submissions 
for “Dedicated,” the 2023 Annual 
Juried Student Art Exhibition. This 
year’s guest juror is Abigail Heuss, an 
associate professor teaching 3D design 
and metalsmithing at Valdosta State 
University.

All students majoring or minoring in 
visual arts or art are eligible to enter the 
exhibition. All media is accepted, and 
can be either something done for a class 
project or independently, as long as it was 
created within the last two years. Students 
may submit up to three works with a $15 
fee.

Entrants are eligible to win cash 
awards, with $150 going to the Best of 
Show, $100 to second place and $50 to 
third place. Winners are to be selected 
by the juror based on the criteria of 
originality, creativity and technical skill.

Entrants will be notified if their work 
was accepted into the exhibit on Feb. 20. 
The exhibit will be live for all students 
to visit from Mar. 1-24 in the Fletcher 
Hall Gallery. On the first day of the 
exhibition, Heuss will have a talk, as well 
as announce the award winners.

Students have received a link in their 
school email with further instructions 
on how to register for the exhibition 
through ArtCall, and guidelines on how 
to prepare their works to be submitted, 
presented and installed. The deadline for 
submissions is Feb. 10.

New dean for 
College of the Arts

Photo taken from Univesity website

The College of Arts’ new dean, Daryl Joseph Moore.

Photo taken from University website

Poster for 2023 Juried Art Exhibition.
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Lena Foster
EDITOR-IN-CHIEF

The United States Postal Service 
showcased Ernest J. Gaines’ 
commemorative forever stamp at the 
University of Louisiana at Lafayette 
campus last Monday on Jan. 23 during 
the First Day of Issue Dedication 
Ceremony. 

With Black History Month here, 
the U.S. postal service honored Ernest 
J. Gaines by making him the 46th 
stamp in the Black Heritage series. 
Gaines contributed significant works 
of literature and was best known for 
his transparent depictions of the rural 
South. Some of his notable works 
include “The Autobiography of Miss Jane 
Pittman” and “A Lesson Before Dying,” 
which were both consistently recognized 
at the ceremony. 

Emceed by Cheylon Woods, head 
of the Ernest J. Gaines Center at UL 
Lafayette, the ceremony consisted of 

an array of speakers, all knowledgeable 
on or connected to either Gaines or his 
work and its impact. Various groups 
of people attended, ranging from UL 
Lafayette students to those who lived 
with or interacted with him in his 
hometown of Oscar, Louisiana.

Before even entering the room of the 
event, guests got the opportunity to view 
photos of Ernest J. Gaines in the nearby 
hallway along with other documented 
pieces and artifacts depicting his life 
and his literature. Attendees could hear 
Michael White and his band performing 
jazz music as they entered a full room 
with some attendees having to stand. 

Woods began the ceremony with 
Jules Edwards III, Lafayette’s city court 
judge, who discussed Gaines’ life and 
his triumph over adversity. Edwards 
described Gaines as an “individual of 
extra strength” during his speech. 

The Acadiana Veterans Honor Guard 
then proceeded with the presentation 
of colors to acknowledge Gaines’ 

service in the United States Army after 
he graduated high school in Vallejo, 
California. 

Following President Joseph Savoie’s 
greeting, Board of Governors of the U.S. 
Postal Service Donald Moak officially 
dedicated the stamp to Gaines and 
shared the story of how he was invited 
to be an English professor and writer in 
residence Emeritus at UL Lafayette.

Moak also highlighted Gaines’ other 
pieces including “Catherine Carmier,” 
“Of Love and Dust” and “Bloodline” 
and how they’ve brought attention to 
Louisiana. 

“His masterful words and his genius 
brought millions of people from around 
the world here,” Moak said in his speech 
before officially revealing the postage 
stamp. 

Program participants gathered 
towards the front of the room, where 
the stamp that featured an oil painting 
of a 2001 photo of Gaines was officially 
disclosed with waves of applause 
following. Mike Ryan designed the 
stamp with art from Robert Peterson 
along with the guidance of Greg 
Breeding as the art director, according to 
the U.S. Postal Service website. 

Annalise Smith, Gaines’ 
granddaughter, shared how much she 
loved the stamp and the emotional 
reaction she got from seeing its realness. 

“It looks too much like him honestly. 
It just brings me to tears,” Annalise 
Smith said. 

The program followed with a series of 
remarks from George Mason University 
professor Keith Clark, who interviewed 
Gaines in 2014, Florida A&M University 
assistant professor Lillie Anne Brown 
and UL Lafayette alumni, novelist and 
Gaines’ mentee Wiley Cash. 

Along with acknowledging Gaines’ 
difficulties living on the River Lake 
Plantation and his literary development 
during that time, the speakers also 
brought to light some modern day issues 
that live in our society, especially those 
pertaining to race, and how Gaines 
used his texts and beliefs to spark the 
conversation. 

“Here we are in 2023, when 
classrooms and school libraries 

nationwide are being purged of texts, 
pilloried as discomforting because of 
their representations of race, gender, and 
sexuality,” Clark said in his speech. “We 
collectively benefit from Ernest Gaines’ 
own wisdom on these matters.”

Cash first met Gaines as a graduate 
student in 2003 and came to UL 
Lafayette because Gaines was writer in 
residence. 

“Dr. Gaines had done what all great 
writers do, he had removed the barriers 
that would keep someone like me 
from perceiving the realities of life for 
someone like him,” Cash said during his 
speech. “And in doing so, he had shown 
me the realities of racism, geographic 
isolation, cultural pride, class division 
and historical injustice in ways that I 
otherwise would have never known.”

After a violin performance of “How 
Great Thou Art” from Lily Martinez, 
which received full focus from the 
audience and a standing ovation, 
Louisiana Poet Laureate Mona Lisa Saloy 
was introduced by Gaines’ wife, Diane 
Gaines. 

After her speech, which mentioned 
Gaines’ connection to the understanding 
of the relationship between the justice 
system and Black men, Saloy led the 
audience in a remix of the common 
“Happy Birthday” remix song by 
changing it to “Happy Stamp Day” for 
Gaines. Audience members joined in 
song and danced in their seats. 

Residents of Pointe Coupee Parish 
stood up towards the end of the 
ceremony to represent the home 
of Gaines and the community he 
influenced and inspired. 

Constance Joseph, a native of Oscar, 
Louisiana, went to school with some of 
Gaines’ family members and knew about 
Gaines’ work since she was 10 years old. 
Joseph’s mother shared Gaines’ work 
with her growing up, and she read his 
books and related to him based on their 
similar upbringings. 

Joseph enjoyed seeing everyone who 
knew and connected with Gaines come 
together for the ceremony. 

“I could cry because it’s so exciting 
and awesome to see everybody,” Joseph 
said.

UL  Lafayette becomes first university in America 
in the Agence Universitaire de la Francophonie

Ernest J. Gaines forever stamp 
revealed at dedication ceremony

Katherine Frazer
NEWS WRITER

The University of Louisiana at 
Lafayette has become the first university 
in the United States to join the Agence 
Universitaire de la Francophonie, a 
network of French Speaking higher-
education institutes.

The Agence Universitaire de la 
Francophonie is a Montreal-based 
network of global universities, with 1000 
members in 122 countries. Founded 
in 1961, it supports collaboration 
and communication between French 
speaking higher education and research 
institutes. UL Lafayette is the first 
American university to be a member. 

According to the Agence Universitaire 
de la Francophonie website, “The agency 
has responsibility for implementing 
resolutions relating to higher education 
adopted by the Conference of Heads of 
State and Government that use French as 
a common language.”

Dr. Jordan Kellman, the dean of the 
College of Liberal Arts, said that several 
other universities in the United States 
have applied, but that UL Lafayette 
has a genuine claim to be a part of the 
organization. 

In order to join the Agence 
Universitaire de la Francophonie, the 
university had to fill out an application 
and complete the admissions process. 
Kellman and Dr. Fabrice Leroy, professor 
of French and francophone studies, 
worked together to put the application 
together.

“We really had to demonstrate that 
the university had a lot of francophone 
interests, francophone activities and 
interactions with the culture,” Kellman 
said. “We were talking a lot about our 
programs with cajun and creole French, 
and ways we support those.” 

After applying, UL Lafayette was 
granted full membership into the Agence 
Universitaire de la Francophonie. 

Joining the Agence Universitaire de 

la Francophonie allows for an increased 
focus on French studies and culture at 
UL Lafayette.

This opportunity will help support 
an increase in scholarships for students 
at UL Lafayette, and an increase in 
collaboration and support of French-
immersion educational programs in the 
region. 

Additionally, the network promotes 
an increase in funding for research at the 
university. 

“It means that UL is globally connected 
to a large number of institutions around 
the world that promote the study of 
French language and culture,” Leroy said 
about joining the organization. 

Leroy said that the network is a 
forward looking institution and places 
emphasis on youth programs and 
supporting students. 

He said that the addition of programs 
that help students find employment and 
join the field will become a resource to 
local students.

Dr. Joseph Savoie, UL Lafayette 
president, shared that the university’s 
acceptance into the network is a big step 
in preserving the culture and heritage of 
the Acadiana region.

“Being a part of this network will 
enable us to strengthen our historic 
commitment to protecting and 
advancing this region’s French Acadian 
and Creole heritage. Preserving this 
distinct culture is a responsibility we take 
very seriously,” Savoie said in a statement 
on the university’s website.

As a member of the Agence 
Universitaire de la Francophonie, the 
university will have more opportunities 
to send and receive students partaking in 
study abroad programs. Opportunities 
will be made available to local students 
and foreign students looking to study 
abroad.

Photo by Boyd Daniels

Ernest J. Gaines Forever stamp.

Photo by Marie Ducote

John Ashburn teaching French 102.
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Isaac Henry 
SPORTS EDITOR

The Louisiana Ragin’ Cajuns 
men’s basketball team has been nigh 
unstoppable so far this year. They’d 
extended their winning streak last 
week to six games by defeating the 
Arkansas State Red Wolves and Texas 
State Bobcats, winning both matchups 
by nine points and continuing the trend 
of building sustainable leads early with 
lockdown defense.

To recap one more time, the Cajuns at 
this point last January were 2–6 in their 
first eight games with a negative point 
differential for an overall record of 9–10. 
The talent developed over this offseason 
in spite of the transfers and graduations 
was crucial to this change of fate.

On Jan. 26, the team returned to the 
Cajundome for a matchup against the 
13–9 Troy Trojans. This Trojans team 
looked to be on the precipice of a huge 
win streak: the pain of a 89–87 overtime 
collapse against the excellent James 
Madison Dukes on Jan. 19 had spurred 
on a rage-fueled 77–53 dismantling of 
the Louisiana-Monroe Warhawks last 
week: not necessarily the attitude of a 
team you want to face.

The Cajuns flipped this potential 
script on its head right away — for the 
sixth time this calendar year, the team 
continued its exciting trend of finishing 
the first half with a great defensive 
stretch by refusing to allow a single 
Trojans point for nearly four minutes of 
game time. A team-wide 66% effective 
field goal shooting clip coupled with the 

Trojans being held to 2–12 from three-
point range allowed the Cajuns to build 
a 24-point lead by halftime and stay on 
pace in the second half to win 72–57.

Greg Williams Jr. led all scorers in 
this matchup, giving his points per 
game a healthy boost with 21 on 66% 
true shooting and two steals. Terence 
Lewis II turned in another double-
double performance with 14 points 
and 11 rebounds. Kobe Julien stepped 
up and wasn’t afraid to let it fly in his 
14 minutes, going 4–5 including two 
3-pointers.

Then, on Saturday, Jan. 28, a Cajuns 
whiteout crowd of 3,500 strong showed 
up to support the team as they faced the 
Georgia Southern Eagles. Though the 
Eagles had stumbled to a 5–4 conference 
record, this was still a dangerous team 

full of talented scorers; they had upset 
Marshall, one of the best teams in the 
conference, 81–76 at the beginning of 
January.

Brown and Williams again led the 
way in scoring: a combined 41 points 
on 13–29 from the field, including 4–10 
from the three-point line for Williams. 
Terence Lewis II had a very productive 
night with 16 points on 60% true 
shooting and 11 rebounds in just 26 
minutes. Lewis and Themus Fulks both 
did a great job capitalizing on their free 
throw opportunities, going 8–10 and 
9–10 from the line respectively.

After these wins, the next tests in this 
home stand will be a Feb. 2 rematch 
with the Texas State Bobcats and Senior 
Night on Feb. 4 against the Marshall 
Thundering Herd.

Opinion: Loss of Valančiūnas leads 
to loss for Pelicans vs. Washington 
Caelan Broussard
SPORTS WRITER

If being pickpocketed in the French 
Quarter and losing my debit card before 
the New Orleans Pelicans’ 113–103 loss 
to the Washington Wizards taught me 
anything, it taught me that one should 
be careful with valuable things.

The aforementioned game would be 
HBCU Night for the Pelicans, where 
HBCU culture, pride and history would 
be celebrated and put on display in the 
Crescent City. As my co-workers and I  
entered the arena, we were given hats. 
The hats had a pattern that displayed 
Black excellence and African-American 
heritage.

However, the night of peace and 
celebration would end quickly for 
Pelicans’ star center Jonas Valančiūnas. 
In the midway point of the second 
quarter, in an attempt to cradle the ball 
in his arms for a layup, he was ejected 
after an unintentional elbow to Wizards’ 
center Taj Gibson’s head. The officials 
reviewed the incident and deemed it 
a “hostile act,” which was the official 
reason for Valančiūnas’ exit.

Upon looking back at the incident 
postgame, it’s incredulous that the 
referees would call such a foul a “hostile 
act.” There seemed to be nothing 
that would indicate that Valančiūnas 
intentionally hit Gibson, and many 
Pelicans fans in the Smoothie King 
Center agreed that there was no hostile 
act. However, the replay center somehow 
found there to be one, and he was 
escorted to the locker room to a cascade 
of boos in support of Valančiūnas’ 
innocence.

Be that as it may, the Pelicans were 
forced to play without their best 
interior defender and his presence was 

sorely missed. The Wizards seemed 
unstoppable in the paint, with center 
Daniel Gafford scoring 21 points 
with 10 rebounds and five blocks. By 
comparison, Valančiūnas was scoreless 
in nine minutes of play with only three 
rebounds to his name.

But the Lithuanian center wasn’t the 
only star missing time. Zion Williamson, 
who was the Pelicans’ number one 
overall pick in the 2019 NBA Draft, 
missed yet another game. The Pelicans 
need him back as soon as possible, 
as seen by the fact that Washington 
outrebounded New Orleans 51–42. 13 
of the 51 rebounds that the Wizards had 
were offensive, and Valančiūnas in the 
paint would have tipped the scales not 
only in the rebound department, but in 
the final score as well, giving the Pelicans 
their first win in the last eight games. 

The Pelicans attempted to come 
back without their starting center, 
but it would be in vain. There was an 
opportunity for a huge momentum shift 
early in the fourth quarter when C.J. 
McCollum attempted to finish an alley-
oop, but it clanged off the rim and fell 
into the hands of a Washington Wizard.

Simply put, without their big men, the 
New Orleans Pelicans will not win. To 
compete with players like the Denver 
Nuggets’ Nikola Jokić, the Milwaukee 
Bucks’ Giannis Antetokounmpo, and 
the Philadelphia 76ers’ Joel Embiid, you 
need a competent big man. Until Zion 
returns, the Pelicans will keep crashing 
and burning. 

It’s a shame, because the team has 
the talent, but in a league with heavy 
emphasis on long-range shooting, 
centers still have carved out a niche 
that will always exist in the NBA. Zion 
Williamson is the missing piece that the 
Pelicans need. 

Cajuns dominate their home 
stand vs. Trojans and Eagles

Photo by Boyd Daniels

Terence Lewis (#34) drives to the basket in a win against the Georgia Southern Eagles on Jan. 29.

Photo by Murdoch Jr./NBAE via Getty Images

Taj Gibson (#67) of the Washington Wizards shoots the ball over Jonas Valančiūnas 
(#17) on Jan. 28, 2023 at the Smoothie King Center in New Orleans, La.
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Kay Padilla
ALLONS WRITER

I hate the Reverse-Flash. In The CW 
show, “The Flash,” there is a notorious 
villain named the Reverse-Flash. If you 
have not watched the show please stop 
reading now. There are major spoilers 
ahead!  

The Reverse-Flash, Eobard Thawne, 
is the self-proclaimed opposite of The 
Flash, Barry Allen. He matches his 
speed, strength, time travel abilities 
and so on. He seems to be the perfect 
villain, but he is not. 

I appreciate villains, when they 
make me hate them and wish for their 
downfall. My favorite villain from 

“The Flash” would be The Thinker, 
or Clifford Devoe. He mentally 
manipulated me and made me want to 
slap him through the screen. 

He, in my opinion, was a well-written 
villain. Reverse-Flash started off as 
a good villain, but then just became 
lazy and desperate. In the beginning, 
Reverse-Flash had a sort of horror style 
to him. 

He played a dual life, watched Barry 
Allen grow up for fifteen years, then 
electrocuted him and made him the 
Flash. A true psycho. That I can respect 
what he becomes afterwards, I can not. 

To me, a villain has to serve some 
purpose. Whether that be pushing the 
plot along or being a threat, Reverse-

Flash was just annoying after his third 
resurrection. I rewatched the show, and 
he is in about 30 episodes out of 171 
total episodes, so far. 

After the first season of “The Flash,” 
Reverse-Flash is seemingly erased from 
existence through the sacrifice of his 
ancestor Eddie Thawne. Trying to spare 
major spoilers, but Barry messed up in 
the past via time travel and let Eobard 
live. 

Epic plot twist, the dead man is 
resurrected! Because he is alive he is 
then chased by Black Flash, a sort of 
timeline keeper, in order to rectify the 
timeline of existence. He is killed, very 
not sad. Pretty great writing so far. 

And then we are hit with an epic 
crossover of the Arrowverse, The CW’s 
DC cinematic universe, where they 
fight evil Nazi doppelgangers from 
another Earth. Sick! And then Reverse-
Flash shows up. Not sick!

After the fight, the Flash is put in a 
situation where he has the opportunity 
to kill the Reverse-Flash. 

And in typical hero fashion, he does 
not kill Reverse-Flash. Maybe Eobard 
will rethink his actions and leave Barry 
alone.

Wrong! Because we need the Reverse-
Flash as plot twist for future seasons. 
This trend is seen in every single season 
of “The Flash.” Eobard shows up with 
an evil plan, Barry and company beat 
him and then he (the writers) find a 
way to bring him back. 

I do understand that it is heavily 
based on the comics, and maybe I am 
bashing the wrong people. But for now, 
I am mad at the show writers, they 
could have stopped at the third, fourth 
or fifth resurrection. 

I think Barry should have phased 
his hand through Eobard’s heart. It 
sounds morbid, but the amount of 
times Eobard has made that move 
towards Barry and company deems it 
acceptable.

One thing I will never comprehend is 
how after many resurrections, Eobard 
is finally getting erased from existence 
and he is dying.  Team Flash is given 
the option of letting him die. And they 
say no! 

Was no one paying attention when he 
killed Barry’s mother, literally joined a 
Nazi cult, ran Barry’s daughter to death 
or started actual Armageddon? He did 
many other things, but no one thought 
they were red flags. 

It amazes me how the show wants me 
to believe everyone was on board with 
letting him live. He was a serial killing 
speedster, and you want me to be okay 
with him living without powers. Which, 
spoiler alert, he found a way to get 
them back anyway. 

So, it was literally all for nothing. I 
want to think of the Reverse-Flash as 
an amazing super villain, but he is just a 
predictable plot twist.

 I watch the show, and whenever I 
feel the music crescendo a bit, I know 
that the yellow booger is coming back. 

Annoying, that is what he is. I 
love the actor who plays him. Tom 
Cavanagh will forever have my heart, 
Reverse-Flash not so much. I think I 
might just hate annoying villains who 
need therapy, but then I would just hate 
every villian. 

“The Flash” is an amazing show. So 
amazing that I forgive the low budget 
CGI! It’s just that I, and many other 
fans according to Twitter, are tired 
of seeing the Reverse-Flash pop up 
with bull poop excuses on his latest 
resurrection. 

That being said, I cannot wait to see 
the Reverse-Flash appear again (after 
his last timeline erasure) in the last 
season of “The Flash.” 

I am pretty sure they cannot resurrect 
him again if there is no show to put him 
in. Maybe, I don’t know. 

What if they put him in my 
nightmares? I wouldn’t be surprised. 

When will it be the last time that 
Reverse-Flash dies? I’m begging

Follow us on 
social media!

@TheVermilion @thevermilion @vermilionul

Jean Guidry
SPORTS WRITER

On the final drive of San Francisco 
49ers running back Elijah Mitchell’s 
college career, he handled three straight 
touches, picked up a first down that 
allowed the Louisiana Ragin’ Cajuns to 
maintain rhythm and run out the clock, 
and capping off a 172-yard performance 
in a 31–24 2020 SERVPRO First 
Responder Bowl victory.

The 5-foot-10, 200 pound back out of 
Erath, Louisiana will unfortunately be 
watching from the sidelines as his team 
finds itself standing on the same doormat 
as last season: the one that leads to the 
Super Bowl.

49ers head coach Kyle Shanahan, 
currently in his sixth season with San 
Francisco, has put on an offensive 
coaching masterclass in recent years. 
Shanahan has an inexplicable history of 
taking players with limited ability and 
getting them to play at the highest level 
in the NFL.

Shanahan has taken quarterbacks 
like Matt Schaub, Matt Ryan, Jimmy 
Garoppolo and now Brock Purdy, none 
of which are considered great talents, and 
led them to playoff victories, Pro Bowl 
nods, MVP trophies and Super Bowl 
appearances.

His reputation for utilizing running 
backs is nearly as impressive. In 2018, he 
was able to get undrafted tailback Matt 
Breida to produce over 1,000 scrimmage 
yards averaging six yards per touch, per 
Pro Football Reference. 

A year later, he got both Breida and 
fellow undrafted back Raheem Mostert 
to produce over 600 and over 700 yards 
respectively while each averaging over 
five yards a carry, per PFR.

It was Mostert and yet another 
undrafted running back, Jeff Wilson, 
the next season who ran for 521 and 600 
rushing yards respectively, both of which 
averaged at least 4.8 yards a pop, per PFR.

With Mitchell being a sixth round 
selection and Shanahan’s undrafted 
backfield carousel, the Ragin’ Cajuns 
alum was viewed as nothing more 
than another spoke on the wheel. Yet, 
after back-to-back NFC Conference 
Championship Game appearances in 
his first two seasons, Mitchell is as big a 
fixture in San Francisco’s offense as any 
other piece, including superstar running 
back Christian McCaffrey.

After leading the 49ers with 963 
rushing yards in 11 games his rookie 
year, per PFR, San Francisco general 
manager John Lynch sent four draft 
picks over to the Carolina Panthers for 
McCaffrey, an All-Pro running/receiving 
hybrid specialist.

This was no fault of Mitchell’s, who 
injured his knee in this year’s season 
opener, returned and injured the same 
knee in Week 10, and watched his 
fellow backfield mate Wilson – another 
dispensable undrafted back in the 49ers’ 
eyes – get traded to Miami at the trade 
deadline.

Although, in two of San Francisco’s 
three most important games of the 
season, it was Mitchell, fresh off a knee 
injury, who plunged into the endzone 
twice to help seal the NFC’s number 
two seed in Week 18 and handled more 
carries than McCaffrey in the 49ers 
Divisional Round win-or-go-home 
victory over the Dallas Cowboys.

The draft grades given to Mitchell 
coming out of Louisiana were the same 
as just about any other running back 
projected to go between rounds five and 

seven.
Bleacher Report’s NFL Scouting 

Department viewed Mitchell as having 
a narrow base, causing him to easily be 
knocked down. They also noted he lacks 
the ability to change direction suddenly, 
making it hard for Mitchell to shake 
defenders.

NFL Analyst Lance Zierlein described 
Mitchell as someone who takes too much 
time accelerating after changing direction 
and lacks creativity running between 
defenders.

One thing to keep in mind about draft 
profiles is that they’re mostly for fan 
consumer purposes, as they don’t always 

hold much weight. Mitchell dispelled this 
by quietly crossing the century mark in 
rushing yards and finding the endzone in 
his first career NFL game.

Despite the battle-worn knee and the 
low profile out of college, Mitchell ends 
up in a prime position to halt the 49ers’ 
ferris wheel of tailbacks. Shanahan is the 
perfect schemer for Mitchell to flourish 
under on an immensely talented roster, 
should Lynch choose to keep him around 
of course.

Graphic by Lillian Babineaux

Mitchell finds himself on the 
doorstep of Super Bowl, again

Photo by Terrell Lloyd/49ers

San Francisco 49ers running back Elijah Mitchell (#25) celebrates against the Arizona 
Cardinals on Jan. 8 in Levi’s Stadium in Santa Clara, California.

Allons
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Summer Landry
ALLONS WRITER

“The Glass Bottle Trick” by Nao 
Hopkins, tells a story of a woman named 
Beatrice who is eager to tell her husband 
about her secrets that could put her in 
grave danger. In the story, her husband 
has a tree with glass bottles that are used 
to capture the souls of his first two wives. 
In the story, her husband struggled with 
accepting his blackness, so he made sure 
to date women lighter than him.

When his first two wives became 
pregnant, he became infuriated because 
he was afraid that his kids would be the 
same color as him. In order to rectify the 
situation, he took the lives of his first two 
wives. Beatrice finds this out when she 
discovers the bodies.

I would absolutely recommend this 
short story to anyone who loves a good 
thriller. However while reading this short 

story, a few thoughts dawned on me. The 
husband was no doubt supposed to be 
the villain, but a part of me feels that the 
wife also played a part.

In the story the husband struggled 
with colorism and anti-Blackness. Now 
when it comes to colorism, it affects 
darker individuals on the spectrum 
of  certain races. Whereas, people with 
lighter complexions are welcomed more 
privileges. 

Colorism is still a huge issue, and we 
can see these effects even in the media. 
Just pay attention to Black sitcoms. 
Hollywood directors will mostly cast 
women with lighter complexions, and 
the men will mostly have darker skin. 
When it comes to colorism, lighter skin 
is seen as more digestible in regards to 
femininity, and darker skin is seen as 
more masculine and threatening. 

Now the reason why I say that Beatrice 
is at fault too is because throughout the 

beginning of the story she benefited from 
these privileges. She took advantage of 
what came with having lighter skin. She 
thought marrying her husband was her 
winning a prize. He had loads of money 
and land, and she did not care about why 
he chose her.

Isn’t that a reflection of society now? 
We see so many actresses and people in 
society that benefit from colorism who 
take advantage of these privileges, but 
are shocked when this line of thinking 
backfires. Everything is wonderful until 
these privileges no longer serve them.

I am not saying that people who inherit 
these privileges should feel bad about 
themselves, but if you are not using your 
privilege to make changes then you too 
are a part of the problem. This short story 
just tells the truth about how damaging 
anti-Blackness becomes.

I believe that Beatrice thought she was 
loved in the beginning, but if someone 

doesn’t love themselves, they cannot fully 
love someone else no matter if you look 
perfect on paper. He loved Beatrice’s skin 
and her privilege, but he did not truly 
love her because he couldn’t accept her 
blackness.

Because she was lighter, she was 
tolerable. I believe that people who 
accept having their privilege and do not 
do anything to make a change or make 
the playing field balanced. They become 
complicit in a system that only sees them 
as tolerable and not loved, talented or 
even accepted. If one is okay with being 
complicit and accepting of the privileges 
that come with having lighter skin, does 
that make one colorist too?

If you answered yes to that question, 
do you think that made Beatrice also 
a colorist? If so, what does that say for 
your favorite celebs who benefit from 
colorism, but does nothing to actually 
change the system?

‘The Glass Bottle Trick’s’ real villain?

Graphic by Ava Blanchard

Kaylin Ambrose
ALLONS WRITER

Jimi Hendrix’s influence on music has 
arguably changed not just rock as a genre 
forever, but all other genres including 
metal and blues. His instrumental work 
was monumental for the time and 
essentially revolutionized music. 

But, every big star has their start and 
Jimi Hendrix is no different. He actually 
came from very humble beginnings, 
both musically and just in his everyday 
childhood life. He had a very trying 
home life to say the least with his 
household facing severe poverty and 
sometimes not knowing where their next 
meal was coming from. After his parents 
divorced, he was constantly shuffled from 
place to place. 

With all of these inescapable, trying 
circumstances looming over him, 
Hendrix’s biography asserts that “music 
became a sanctuary for Hendrix.’’ I feel 
that this could be relatable for many 
who find an escape in what they enjoy, 
especially their artistic expression. 

Starting off with just a broom as a 
guitar, his father at some point got him 
a one string ukulele that he practiced 
diligently. Completely self taught, his 
skills would continue to flourish. 

This potential would, clearly not go 
unrealized. He would go on to play 
music despite his trying circumstances or 
external demands. When he followed in 
his father’s footsteps and decided to enlist 
in the military in 1961, he went on to 
start a band called the King Kasuals. 

After being honorably discharged 
the next year, he displayed his skills 
in London, creating the Jimi Hendrix 
Experience. Critics are quoted as saying 
that even this early in his career he 
displayed great skill and seemed, at times, 
to be playing without even touching the 
guitar. 

This effortless guitar playing was a 

trademark of Hendrix and his work with 
the electric guitar would change guitar 
playing forever. 

A PBS special done on Hendrix 
describes his fresh innovation with 
the guitar. What was so unique about 
Hendrix was how he managed to 
combine “fuzz, feedback, and controlled 
distortion” elements that before now had 
never been put together in an effective 
way.

From here Hendrix would drop 
more and more music that would 
become more experimental. From 
“Are you Experienced?” to “The Cry 
of Love,” released after his death and 
containing things he was working 
on, he continuously surprised and 
stimulated the mind of the public. In 
1969, he performed at Woodstock which 
cemented his legendary impact fairly 
early on in his career.

I remember the first album I heard 
of his “Axis: Bold as Love” which was 
released in 1967. I was immediately 
hooked on his sound. I’ve yet to really 
hear an artist who captures the same 
essence that Hendrix captures, but so 
many artists in psychedelic rock carry 
his influence, and it can be heard in their 
sound.

I personally love to listen to Jimi 
Hendrix during the summer season. 
While it’s obviously universal and can be 
listened to during all conditions, there 
is definitely something to be said of his 
sound paired with the smell of summer 
air and the touch of warm sunlight on 
your skin. 

His impact for Black people in the rock 
music genre is also notable. Normally 
rock is viewed as a more White genre of 
music despite the trailblazing many Black 
artists did in this genre. So it’s refreshing 
to see a Black man who constantly defied 
gender norms step onto the rock scene 
and make such a huge impact.

Overall, Jimi Hendrix’s story is one 

of making what you can out of trying 
circumstances. Beyond that, because 
I feel too often icons’ stories are 
overshadowed by their struggle, his story 
exemplifies how one person can create a 
huge impact just by taking a chance and 
creating something new. 

It was also entirely possible that the 
experimental take Hendrix had on music 

would be received negatively, especially 
given how he challenged social norms. 
But, as we can see, he made and arguably 
continues to make a major impact on the 
music industry.

Jimi Hendrix: how he changed 
the music industry forever

Graphic by Meg Norwood
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OFF
“How’s your mental 
health?”

Sounding Off is a section devoted to the voice of students. Views 
expressed in Sounding Off do not reflect those of UL Lafayette 
administrators, faculty, staff or other students.

Photos and interviews by Cristi Bantiling.

Braylynn King
NURSING  FRESHMAN

“It’s cool, it’s been 
great. My mental 
health has been great 
so far and by so far…I 
mean so far in this 
semester, but it did 
just start. So, we’ll see.”

Dillon Nguyen
MARKETING  FRESHMAN

“It’s better than it has 
ever been because 
business is booming 
and I’m managing my 
time more efficiently 
from school to my 
daily life.”

Calvin Lange
KINESIOLOGY  FRESHMAN

“My mental health has 
been good, I just stay 
positive and look for it 
in every situation.”

Madeline Busbee
PSYCHOLOGY  JUNIOR

“It’s okay, it’s pretty 
good. Only because 
I’m working on 
myself mentally and 
physically.”

Isabell Dean
GENERAL STUDIES  FRESHMAN

“It’s honestly not as 
bad as it was in the 
first semester because 
I learned how to get 
myself together. I’m 
more focused on 
school.”

Gerius Roberts
ELECTRICAL ENGINEERING  FRESHMAN

“It’s pretty decent 
because I have a pretty 
great support system 
behind my back.”

COMIC

A Scaly Surprise

Marie Ducote
ALLONS EDITOR

Throughout his over 50-year-long 
career, David Bowie explored many 
different music genres. Just look at his 
output in the 1970s. A more folksy 
sound marked 1970 until his transition 
to glam rock in 1972 with “The Rise and 
Fall of Ziggy Stardust and the Spiders 
from Mars.” 

The mid ‘70s would see Bowie 
reinvent his music to a more soul sound 
or what he called “Plastic Soul” with 
1975’s “Young Americans.” But out of 
everything Bowie put out in the 1970s, 
the albums I keep coming back to are 
what are part of his Berlin Trilogy 

The Berlin Trilogy consists of “Low” 
and “Heroes,” both released in 1977 and 
“Lodger” (1979). This trilogy would 
see Bowie move to West Berlin with 
Iggy Pop to recover from their drug 
addiction.

“Low” sees Bowie’s experiment with 
a new sound, primarily electronic and 
ambient, which in part can be thanks to 
Brian Eno playing instrumental on many 
parts of the album and Tony Visconti 
producing. Visconti and Eno also appear 
on the last two albums.

The sound, at times, is minimalistic 
with no prominent guitar solos. The 
less there is, the better. The minimalism 
is apparent in tracks like “Art Decade,” 
which appears on the second half of 
“Low.” To me, the second half of “Low” 
is what makes this album untraditional. 
The first half is made up of songs that 
have vocals, whereas the second half is 
made up entirely of instrumentals with 
sporadic vocals here and there. 

“Be My Wife” acts like a transition 
between the two sides because it seems 
sort of out of place on the album with its 
use of guitars and a piano. It sounds like 
something Bowie would have released 
earlier in his career. “Subterraneans” 
concludes the album on a somber note, 
with Bowie’s voice only coming in 
towards the end to sing, “Share bride 
failing star/Care-line, care-line,care-
line,care-line,care-line/Share bride 
failing star.”

What makes me come back to “Low” 
is its otherworldly atmosphere. The 

hums, beeps and synths make it sound 
like something out of a science fiction 
novel.

“Heroes” builds upon the ideas of 
“Low” but does have a more traditional 
album structure. The most well known 
song from this album is the titled track 
“Heroes.” Fun fact, “Heroes” was the 
only album in the trilogy that was 
recorded entirely in Berlin. 

Minimalism is out the door with this 
album. “Blackout,” which is loud and, 
at times, has this frantic claustrophobic 
quality. Bowie sings like he is running 
out of time; he wants to be done with 
the song. His vocals are more dramatic 
on “Heroes.” They don’t fade into the 
background like on “Low.” Some of my 
favorite vocal moments can be found in 
“Sons of the Silent Age” and “Beauty and 
the Beast.”

As I mentioned earlier “Heroes” does 
continue on the ideas where “Low” 
left off. Callbacks to the first album in 
the trilogy can be heard on the three 
instrumental songs that happen towards 
the end of the album, “Sense of Doubt,” 
“Moss Garden” and “Neukoln.” 

“Lodger” is a complete 180 in terms 
of an album. It abandons the electronic 
elements found on the first two albums 
and goes into a more rock/new wave 
territory that would become more 
prevalent in the coming decade.

I will admit “Lodger” is an album I 
do not come back to often, but when I 
do listen to it, I always enjoy the songs. 
The opener “Fantastic Voyage” has this 
laidback feel to it which is a contrast to 
the heavier sounding openings of “Low” 
and “Heroes.” 

“D.J.,” on the surface, is all cheerful 
sounding, but when you start listening to 
the lyrics, you hear Bowie commenting 
on the price of being famous, “I am a 
D.J., I am what I play/I got believers 
believing me.” 

“Lodger” has a similar sound to 1980s 
“Scary Monsters (And Super Creeps).” 
Especially on “Repetition,” which I think 
foreshadowed to the listener what would 
come in Bowie’s discography. 

The Berlin Trilogy allowed Bowie to 
explore sounds in a way he never did 
before and would greatly influence his 
career in the future.

Nerding out over 
the Berlin Trilogy

Comic by Lauren Gerald

Graphic by Sarah Guidry
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